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TECHNICAL DATA 

 

Original Title:   Sicherheit123  

International Title:  Safety123  

Film Type:   Documentary Feature  

Countries of Production:  Austria, Italy  

Year:   2019  

Language:   English, German, Italian; with Subtitles 

Running Time:  72 Minutes  

Format:  1:1,85  

Colour:   Colour  

 

 

CREDITS  

 

Directors   Julia Gutweniger and Florian Kofler  

Producers  Julia Gutweniger and Florian Kofler  

Cinematographer  Julia Gutweniger  

Sound Design   Florian Kofler  

Editors  Julia Gutweniger and Florian Kofler  

Music  Edgars Rubenis  

Production Assistant Greta Gutweniger  

Sound Mixing   David Franzelin  

 

Supported by  Federal Chancellery Republic of Austria 

  Autonomous Province of Bolzano 

   Austrian Student Union - University of Art, Linz 

World Premiere   DOK Leipzig, October 30, 2019 

 

Awards   Golden Dove - Next Masters Competition – DOK Leipzig (DE) 

   Best Sounddesign Documentary Film – Diagonale (AT) 

   ÖFI-Price Best Director Austria – Austrian Film Institute / FFKB (AT) 

   Best artistic-technical contribution – Trento Film Festival (IT) 
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SYNOPSIS 

SAFETY123 

 

The human fight against nature takes center stage in Safety123. In its visual journey through the Alps, 

the documentary observes the work and research processes of scientists, technicians and disaster 

relief agencies. The resulting stream of measurements and simulations provides deep insight into a 

massive yet largely invisible security system. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

TRAILER LINK 

 

https://vimeo.com/354302788 

 

 

  

https://vimeo.com/354302788
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FESTIVALS 

 

DOK Leipzig, Leipzig 2019 

Festival dei popoli, Florence 2019 

IFFR, Rotterdam 2020 

Thessaloniki Documentary Festival, Thessaloniki 2020  

Diagonale, Graz 2020 (Festival cancelled due to Covid-19) 

Crossing Europe, Linz 2020 (Festival cancelled due to Covid-19) 

Bolzano Film Festival Bozen, Bolzano 2020 (Festival cancelled due to Covid-19) 

Docu.emme, Merano 2020 (Festival cancelled due to Covid-19) 

DOXA Documentary Film Festival, Vancouver 2020 

Der neue Heimatfilm, Freistadt 2020 

FSFF, Starnberg 2020 

FFKB, Kitzbühel 2020 

Trento Film Festival, Trento 2020 

Elbe Dock, Ústi nad Labem / Dresden 2020 

DocAviv International Documentary Film Festival, Tel Aviv 2020 

Docville, Leuven 2020 

DMZ International Documentary Film Festival, Goyang, Paju 2020 
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INTERVIEW WITH DIRECTORS JULIA GUTWENIGER AND FLORIAN KOFLER 

 

The first things that caught the eye of filmmakers Julia Gutweniger and Florian Kofler were 

strange-looking walls in the Alpine landscape. On closer examination they turned out to be part 

of an extensive safety infrastructure which has been developed to provide protection from 

landslides, avalanches and snowfalls throughout the Alpine region. There is no commentary, 

and a (sometimes wry) distance is maintained, as Safety123 investigates the assiduous human 

striving to provide us with sound protection against acts of God. 

  

Is there a concealed code behind the title of the film: Safety123? 

  

JULIA GUTWENIGER: There is a great deal of measuring and counting in our film. Again and again 

there are countdowns or cryptic sequences of numbers in a scientific context, and the emergency 

phone numbers are generally combinations of three digits. It's like a kind of password to supposed 

safety. 

FLORIAN KOFLER: "123" also sounds a little like a magic incantation you can use to easily ward off 

an impending threat or something evil, or to avoid it completely. It's connected with the invisibility of 

the disaster protection system, which is often taken completely for granted. 

  

Disaster protection only becomes a matter of public interest when something happens. And 

then the events are usually linked to images which are visually extremely impressive. Was one 

of the ideas behind your film to work in the conflict area between spectacular events (generally 

connected with powerful, almost unrealistic-looking images) and something happening off-

screen, i.e. the activities going on in the background which are outside public perception? 

  

JULIA GUTWENIGER: That conflict area was definitely one of our points of departure, and at the 

same time it represented a difficulty, a challenge for us. Disaster protection and natural catastrophes 

have a powerful media component and are also associated with a particular state-of-emergency 

aesthetic which we were determined to avoid. Fortunately for us, it very quickly emerged that 

background activities which sound unspectacular were in fact pretty spectacular and interesting on 

film. We wanted to present the entire range of related activities, from prevention – dealing with the 

possibility of a disaster taking place – to the situation afterwards, when a catastrophic event has 

actually happened. 

FLORIAN KOFLER: Brennero/Brenner, our film about the Brenner Pass, certainly provided the initial 

impulse, because quite by chance we discovered various walls and structures in the area around the 

frontier that aren’t always connected with border security; some of them are to protect the villages and 

transport routes from avalanches or mudslides. As a result of that discovery we looked more closely at 

the safety infrastructure, and at the same time we tried to imagine a perspective from the distance 

future, where we would be trying to answer the question: "What could these structures have been 
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used for?" So the title is also meant to convey a certain humor. We did also consider more serious 

titles, which gave the whole thing an air of importance. But we didn't want to lose sight of the absurd 

and the mysterious, which is appropriate to some of the procedures and measures involved. 

JULIA GUTWENIGER: The idea was that the serious aspect should creep up on you from behind, so 

to speak, without us having to signpost it from the beginning. 

  

Both your first documentary film, Brennero/Brenner, and now Safety123, are deeply influenced 

by landscapes and living habitats. To what extent does space/geography inspire your work in 

film?  

  

JULIA GUTWENIGER: Landscapes, and in particular the way people interact with landscapes, have 

certainly played a major role in our work so far, especially in Safety123. In the case of 

Brennero/Brenner it was the non-place at the border between Italy and Austria that interested us. With 

Safety123 it is a modified landscape: the interaction with nature and the juxtaposition of mankind and 

nature in an extensive area, the whole Alpine region. Whether this is the case because we make films 

in a certain location, or whether it is that the location produces this effect on us, is open to question. 

Possibly it's the space around you that leads you to focus on a certain subject. 

FLORIAN KOFLER: While we were working on this film we became aware once again that we are 

dealing with an entity which, "if it wants to", can manifest itself with immense force. 

  

SAFETY123 deals with the invisible, but surely it focusses particularly on how we interact with 

the unpredictable and the uncontrollable? 

  

JULIA GUTWENIGER: The effort that goes into measuring, testing and checking these situations with 

the greatest possible accuracy and detail is really impressive. In the sphere of disaster protection an 

enormous system has emerged which attempts to take everything into account, from calculating where 

a rock might end up if it slips out of place to the task of conveying tragic news to members of a victim's 

family. People are trying to be equipped and prepared for everything. 

  

In the closing credits there is a long list of all the places you visited, the institutions concerned 

with disaster protection and instigating preventive measures for natural catastrophes. How did 

you get involved in this work? How did you find your way around the complex system? 

  

FLORIAN KOFLER: We first got involved in the work because of the imposing protective walls, most of 

them well hidden, which can be found in a large number of valleys. With the help of wonderful map 

material from various geo-information systems we then started searching out these protective 

structures. And at the same time we made initial contact with institutions for protective measures and 

structures. The World Landslide Forum in Ljubljana was very important for us. And then our network 

spread out in all directions from that starting point. 
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JULIA GUTWENIGER: It developed into a sort of voyage from one subject to another, and everything 

turned out to be connected. After all, originally we just wanted to film the defensive walls, without 

having a concrete plan of how we would use the footage but then, as our research expanded, this 

whole civil defense system emerged, and as a result we travelled throughout virtually the entire Alpine 

range. 

  

  

From observing the landscape, the measures that have been taken and the research that is 

being done, the film moves to the command centers which become operative if there is a 

disaster like this, so you also feature the people who are caught up in it, who end up at these 

centers. What motivated you to use this approach? 

  

FLORIAN KOFLER: In dealing with this disaster scenario, our idea was to structure the film so it would 

extend from "before" to "after". But without showing any actual major catastrophe; that would just float 

around as an abstract danger. 

JULIA GUTWENIGER: In contrast to the preparations, which are mostly of a technical nature, when 

the rescue procedures swing into action it means dealing with real people. We wanted to move from a 

distant perspective to a view from very close-up, where the people who are immediately affected are in 

the foreground. Aspects of the images at the beginning of the film which might seem absurd gain an 

extra dimension because of the human destiny involved. 

  

Your camera perspective is purely observation, without any judgement or analysis: is it 

important to you that audiences should develop a response to the images on their own? 

  

JULIA GUTWENIGER: The calm, observational camera is connected to my background. I trained in 

the visual arts, in painting in fact. To a certain extent, observation is my "natural" approach. With long 

shots it simply makes more sense to film with a calm, static approach. For us, filming is a process of 

searching. We adopt a questioning attitude and then pursue a lead that seems to provide answers. I 

think it's a very good thing if people have the space to form their own opinions. There are enough films 

that explain things with images but add a voice on top of that. We wouldn't be interested in that, in 

formal terms. 

  

If you film with this calm approach, going into a project by focusing on the process without 

including explanations from interviewees, editing has a huge role to play. What actually goes 

on during the editing process? 

  

FLORIAN KOFLER: We assembled a great deal of material, about 170 hours of film, which we had to 

condense into just over an hour. Julia is responsible for the images, and I deal with the sound. We 

view the material together and work on the montage process together. For this film the montage 
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process must have taken us a year, which of course also involved some moments of despair. 

JULIA GUTWENIGER: The central question was how much visual material was necessary to portray 

what is essential. The process of reduction was very important. Of course, we also had advisers 

during the editing process who suggested that we should first produce a rough cut. But that was 

exactly what we found most difficult. It was only later that we could condense the material properly. 

We also did a large number of test screenings, and they always helped us. We are often asked 

whether it wouldn't be easier to divide up the editing instead of doing it together. It's incredibly 

laborious, making all the decisions jointly, but it does make sense, because the way the film is edited 

has to suit both of us. 

  

Is there already another landscape that inspires you to consider a new subject? 

  

FLORIAN KOFLER: This summer we travelled around Italy and filmed pool attendants and lifesavers 

at work on the beaches. It involved a lot of waiting for something to happen without knowing what, and 

we were working while other people were on holiday. We're just starting to view the material, and only 

then will we be able to decide what to do with it and which direction we pursue with it. 

  

(Interview: Karin Schiefer, November 2019 / Translation: Charles Osborne) 
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CATALOGUE TEXTS 

 

CATALOGUE TEXT – DOK Leipzig  

The Alps. Nowadays there’s hardly a mountain left untouched. We have long conquered the lofty 

peaks and developed even the high mountain ranges as recreational landscapes. The fact that there 

is practically no limit to exploiting the Alps should not be taken for granted: The whole region is 

covered by a nearly invisible safety system. Well-camouflaged protective precautions against falling 

rocks and avalanches are there to ensure accessibility and habitability without fear. On the other hand, 

concrete fortifications around isolated farms or sculptural curved walls on the slopes to secure a whole 

village look conspicuous and almost surreal. 

“Safety123” captures these constructions and the work that’s usually done in the background in 

breathtaking images. Quiet sequences show impressively how many-layered this safety system is: 

The landscape is ceaselessly surveyed and emergencies are simulated, whether in computer models, 

test facilities or large-scale disaster exercises. This observational documentary attentively follows the 

sometimes mysterious-looking activities and preparations to portray the human struggle against the 

forces of nature which are unstoppable despite precision technology. (Annina Wettstein) 

 

 

CATALOGUE TEXT - DOXA DOCUMENTARY FILM FESTIVAL 

Safety123 is a poetic film about a very un-poetic subject. Filmed in striking wide shots, teams of stoic 

safety experts assess the risks of living beneath mountains prone to sudden collapse. Swiss engineers 

drop artificial boulders down steep hills, build barriers to slow water, rocks, and snow, and endlessly 

prepare for the worst. What could go wrong next? How much of our future can be anticipated, and 

controlled? Directors Julia Gutweniger and Florian Kofler make us acutely aware of the power of the 

natural world, and the scientists, technicians, and disaster relief agencies behind the invisible 

structures that protect us from nature’s whims. (catalogue text -PC) 

 

 

CATALOGUE TEXT - DOCVILLE FILM FESTIVAL LEUVEN 

The Swiss are known for their precision and thoroughness. This observing documentary looks at a 

continuous series of actions driven by the fear of a worst-case scenario in the Alps. All risks must be 

contained. Avalanches are caused to prevent unexpected avalanches, picturesque villages welcome 

concrete dams and falling rocks are collected. The enchanting illusion of a comprehensive certainty. 

The peaceful Alps look increasingly disorienting, a bit surreal even. Protective structures are popping 

up everywhere, intended to curb the increasing risks of avalanches and floods. Rescue scenarios are 

devised and practiced. This documentary calmly confronts us with the human obsession for risk 

management. The (vain) hope of safety engineers and technicians to minimize the individual’s 

vulnerability in this immense landscape is captured in breathtaking images. (catalogue text 

DOCVILLE) 
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JURYSTATEMENTS - AWARDS 

 

 

JURYSTATEMENT NEXT MASTERS COMPETITION – DOK Leipzig  

 

The filmmakers have turned the dry topic of landslide prevention into a masterful work with a droll 

undertone. Through revealing camera work and precise editing, they have made a strong statement 

about the absurdity of male efforts to control the majestic forces of nature. 

Jury: Petri Kemppinen (Finland), Wieland Speck (Germany), Tan Pin Pin (Singapore)  

 

 

JURYSTATEMENT SOUNDDESIGN DOCUMENTARY FILM – Diagonale Graz 

 

What is the sound of prevention? Which audio track forebodes what cannot be seen because the 

emergency that needs to be prevented has not yet occurred? The film takes a sober and patient look 

at all kinds of protection work against avalanches. On the one hand, it borrows the sound it needs for 

this from the oppressively spherical music that Latvian performer Edgars Rubenis gets out of his 

guitar:  It is always in balance with skilfully composed original sound – the distant sounds of the 

mountains, the fan noises of computers, the countdowns to test runs. This is where you can hear the 

film’s model-like quality. 

Jury: Matthias Dell (Germany), Fabienne Moris (France), Serafin Spitzer (Austria) 

 

 

JURYSTATEMENT BEST ARTISTIC-TECHNICAL CONTRIBUTION – Trento Film Festival  

 

This film captures anticipation. A cataclysm could happen at any time, not just somewhere, but in the 

backyards. But for now, it’s just a possibility, a risk. The filmmakers manage to film serenity even in 

unserene situations. The artistic treatment of the subject shapes the content. The esthetic approach of 

the camera and sound adds an emotional undercurrent to the facts. The film becomes a contemplation 

on the magnitude of nature and the men’s efforts to control its threat. 

Jury: Gustav Hofer (Italy), Matteo della Bordella (Italy), Carlos Casas (Spain), Salomé Jashi (Georgia), 

Carmen Gray (New Zealand) 
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BIOGRAPHIES  

 

Julia Gutweniger, born 1988 in Merano, Italy.  

2007-2015 Studied Fine Arts / Painting at Kunstuniversität Linz, Austria. 

 

Florian Kofler, born 1986 in Merano, Italy.  

2007-2018 Studied at the Institute of Media at Kunstuniversität Linz, Austria.  

 

Since 2011 Julia Gutweniger and Florian Kofler work together as Villa Mondeo on common film 

projects. 

 

 

FILMOGRAPHY Gutweniger/Kofler 

 

SAFETY123, AT/IT 2019, 72 Minutes 

BRENNERO / BRENNER, AT/IT 2016, 67 Minutes  

PFITSCHER, AT/IT 2013, 40 Minutes  

AUGUST/SEPTEMBER, AT/IT 2011, 9 Minutes  
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CONTACT  

 

Julia Gutweniger and Florian Kofler  

info@villamondeo.com  

+43 6507052517  

 

 

FESTIVALBOOKING 

 

AFC Austrianfilms.com 

Anne Laurent-Delage 

ANNE.LAURENT@AFC.AT 
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